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Percy Hutchison and Muriel Martin-Harve- y

in "'The Luck of the Navy
N conncctlo with the appearance

I of Percy Hutchison at the Man-

hattan Opera House In "The
Luck of the Navy," under the man-
agement of F. Hay Comstock anJ
Morris Geat, it Is interesting to point
out a few of the important facts in
the cateer of this player who comes
to tho, United States on his first visit
us an absolute stranger yet who in
his own country occupies a position
second to none in the world of actor-manager- s.

. '
Mr. Hutchison Is Intimately related

both in England and in America' with
personalities which link hands across
the seas, for he Is a nephew of the
late Sir- - Charles Wyndham of Eng-
land and he is also a nephew of the
lata Bronson Howard, whoso name
will always stand for the best there
Is in tho history of the American
drama. His father, Percy Hutchison,
Sr., and Bronson Howard married
sisters the former married Emma
Culverwelf of England, while the
famous dramatist, Bronson Howard,
married Alice Culverwell. Further-
more, as both ladles were sitters of
tho late Sir Charles Wyndham (whose
family name was Culverwell before
h,e adopted'the stage name of Wynd-
ham) this forms the connecting link
In a series of relationships which
certainly binds Mr. Hutchison to
both countries, as it makes him
not onlv the nephew of tho late Bron- -
Bon Howard, tho master dramatist of
America, but also the nephew of the
late Sir Charles Wyndham, who at
the time of his death less than a year
ngo was regarded as England's fore-
most actor-manage- r.

Mr. Hutchison, who personally man-
aged the productions and the theatres
of his distinguished uncle, has been
an actor-manag- er on his own account
in London for more than a dozen years,
producing In that time seventy-nin- e

plays, among them a number of Amer-
ican successes. Ho has also made a
tour to Australia and South Africa,
and he proposes, after a tour of the
United States, to islt Canada. In Lon-
don Mr. Hutchison is tho present
lessee nnd manager of the Princess
Theatre and of Wyndham's Theatre,
and he Is also lessee and manager of
a number of theatres In the British
province?.

Mr. Hutchison produced 'The Luck
of the Navy" nearly two years ago at
tho Queen's Theatre, London, and
played It there continually until sail-
ing for America under contract with
F. Ray Comstock and Morris Gest for
nn American tour. During tho war
Sir. Hutchison served with Sir Alfred
Butt as a commUteo of two, repre-
senting tho London managers, to give
performances and entertainment to
visiting American soldiers and sailors,
and many an American Jackie or Bud-
die has seen "The Luck of tho Navy"
on a pass through the courtesy of
Mr. Hutchison. Ho also presented
"The Luck of the Navy" at a special
'command performance before tho
Queen of England and the British
royal family last October for the
benefit of tho British Royal Navy Pris-
oners of War Fund, realizing more

tthan $'0,000 at ono special matinee
when tho Queen attended. One of Mr.
Hutchison's most prized possessions isn letter of the Queen of England
thanking him for tho performance andexpressing her pleasuro at fleeing "The
Luck of tho Navy." This letter fromBuckingham I"alace, framed, Is now
on exhibition in tho lobby of the Man-
hattan Opera House.

Mr. Hutchison has bad tho honor to
limy oeiore royalty on many impor-
tant occasions. During tho State per-
formance given by his uncle, Sir
Charles Wyndham, at Wlndtor, ho ap-
peared with him before the late King
Edward VII., Queen Alexandra and
tho present King and Queen of Italy.
Mr. Hutchison also appeared in Sir

HIPPODROME RAYS.

For CoIumLus Day R. H. Burn-sid- e
has prepared special spec-

tacular features at the Hippo-drom- e
in the book shop scene of

Charles Dillingham's production,
"Happy Days," with Belle Story
as America, Joseph Parson as
Columbus and Mark Luescher as
the Power of the Press. The restof the performers, including
Poodles Hanneford, who is grad-
ually gaining a mastery overhorsemanship; Lalla SelbinI,
"ih c"2 T', a wel1 brok blcyl
lie, Helen Carr, who dives
laa iett in order to get a bath"e dojng nicely, thank you.

James Barrle's "Kiss for Cinderella"
before Queen Mary and the royal fam
ily, and on two occasions also In "The
Luck of tho Navy," which latter play
was specially produced at one of the
largest theatres in London, tho Palaco
Theatre, W.

Mr. Hutchison closely associated
with the royal navy. During the war
ho served In the Twentieth Division
of Armored Motor Cars, It. X. V. R.,
as a sublieutenant. Strange to say,
one of his first duties was to conduct
fifteen American "editors through the
secrqt camp for tanks and explain to
them the Intricacies of this successful
war machine. Mr. Hutchison as a sub-
lieutenant was the first naval officer
during tho war to successfully float
a tank.

Mr. Hutchison has had sixteen Lon-
don theatres under his control. In ad-

dition to which he has largo English
provincial interests, theatres and com-
panies. Over 200 touring companies
have been conducted by him, and he
has produced more plays than any
other English manager, "The Luck of
the Navy" being the ninetieth to his
credit. He has a play by Harold
Terry and Rafael Sabatlnl, the authors
of "General Post" and "The Man Who

WlLDA BENNETT
IN "APPLE. BLOSSOMS

Stayed at Home," dealing with tho
American War of Independence, en-

titled "Tho Rattlesnake." Mr. Hutchi-
son also has a new and original farce
by R. C. Carton, the well known au-

thor of "Nurse Benson" and "The Off
Chance," for American production.

It is Interesting to note that "The
Luck of the Navy" is correct In detail
in every particular, even tho uniforms
having been passed and authorized by
tho British Admiralty. This is tho
only British naval play presented to an
audience In which the correct naval
uniforms were permitted to bo .used,
and tho play has been witnessed and
approved by many Admirals, Com
manders, Captains and members of
the British navy.

EVA AND THE APPLE.

IKE the original Eve, nnd also
T like Eve's theatrical descend

ant, Eva King, whom she Im
personates in ''Adam and Eva" at tho
Longacro Theatre, Ruth Shepley likes
apples eating them Is part of her llfo
work, apparently. Sho likes them so

much that she even had tho authors of
thin delightful comedy, George Middle-to- n

and Guy Bolton, Insert an applo
Into the cast of the play.

There Is a scene toward tho end of
tho last act In which Eva offers Adam
a bite of her applo, and of courso the
man falls for It. That always Insures
a good laush from the Scriptural stu
dents In the audience. Miss Shepley
assumes tho full responsibility for that
bit, and slnco it virtually makes her
ono. of the collaborators of the comedy.
ulie feels that if she cared to claim her
rights sho would be entitled to i

royalty of three apples per perform
ance.

"No, I didn't havo tho sceno put In
to give scope for my craving for
npplos," sold Miss Shepley In her dress-
ing room, with n smile that was lost
around a large applo, "I felt that a
play llko 'Adam and Eva ought to
lurre an apple in ti to be correct, and

if" I kept after themjjuntll they put

ono In to satisfy me. Afterward I al- -
ways finish the applo religiously. I
cat ten a day at my placo at Groat
Neck perhaps that's what flts mo for
this part."

Such honest fruit naturally arouses
expectations of a healthy, normal per-
sonality, and Miss Shcpley easily lives
up to such specifications. She sug-
gests a normal outdoors American girl,
nnd ono of tho "props" which make
that suggestion convincing Is her
Long Island bungalow, Sho has taken
It for the summer with Adelaide
Prince, who plays tho part of her aunt,
Abbil Itocker, In the sanio comedy,
and stays there as n means of keep- -
lug the greasa paint oft her real
character.

"I like tho thcatro very much," she
said, "but not ns a home to live In.
At bottom It's artificial, and I'm will-
ing to keep away from It a good part
of tho time, even If 1 havo to lend
tho simple life. Down at Great Neck

y Adelaide and I walked seven
miles, and at tho end INiald to her,
'Adelalc'e, some peoplo would feel
bored stiff spending a quiet day llko

i this, but wo'ro not downhearted, nro
we7" And she made it unanimous.

"Golfing and hpreback nnd a nice
supper at homo enable me to como to
the theatre at night with real Interest
so that I can eat my applo In tho last
act with relish."

Miss Shepley went on tho stage
from the quite natural desire to earn
her own living. She Is tho first of her
family to look after tho advancement

I of the theatre personally,, oven though
I her peoplo come from Providence, R.

1., tho town which was the first thing
that Georgo M. Cohanlzed. Miss Shep-Jle- y

hesitated for a moment before she
said, with a quizzical smile, that sho
was born there; but when it was
pointed out that Mr.. Cohan1 hnd con-
ferred the same distinction upon tho

(place sho readily admitted that sho
has even gone back and visited It.

By the time she was lx her family
I had outgrown Providence, and they

came to New York, later placing their
daughter for safe keeping in the Con-
vent of St. Elizabeth at Morrlstown,
N. J. It was there that the Shepley
Influence on tho drama first came
to be felt for she played In "Romeo
nnd Juliet" and other school theatri-
cals and was acknowledged to be the
star of the Morrlstown circuit.

"Since I went on tho professional

ALBERTA BURTON
IN Five O'clock

stage," she said, "girl friends have
como to see mo and havo exclaimed,
"Oh, I du wish you would do Juliet
again I remember how wonderful
you were at school. You'd surely make
a hit.' But though Juliet Is the only
part In Shakespeare, with the excep-
tion of Rosalind, that I'd care to play,
I'm scared to try It. I'm afraid they
might say I wasn't us good as when
I played It, looking up nt a kerosene
moon and standing on a step ladder
for a balcony,"

After graduating from tho convent
Miss Shipley went to Paris and studied
French and tho piano for three years.
the latter training having Its beneficial
results, for Bho plays tho Instrument
In the "comedy so well that, unlike
most actresses, ono realizes U Is a per-
son and not a pianola performing.

Her first engagement on the stage

began In August, 1908, as Diana with
Douglas Fairbanks In "All for tho
Girls," which had a good run to Cain's
storage hnuK. A month lator she was
again following Falrbanka's pace, In
company with Thomas Wise, as
Carolina Langdon In "Tho Gentleman
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up with him for thrco years. Then
enmo "Nearly Married," with two sea-
sons In tho ' Springfield Stock Com-
pany to learn tho trado secrets. Next
she did tho part of Marie Oration In
"It Pays to Advertise," which paid for
a year in New York. Finally, Just
prior to her present role, sho played
draco Tylor in "Tho Boomerang,"
which required sixty-fo- ur weeks to

Jeanne Eagels in
VA V vim. KA A .,'? CAK.fVf'
wear out Its welcome with the Ameri-
can people.

So altogether, In tho matter of long
runs. Miss Sheapley has been singu-
larly fortunate in her eleven years on
the stage, and candidly concedes a
lot of tho credit to luck. She ap-

peared only once In tho movies, play
lng Ave years ago with Robert War
wick In "Alias Jimmy Valentine," and
feels sho was so "terrible" sho doesn't
want to try them again until sho is
suro sho can bo something much bet
tcr than a dreadful example.

JOHN CUMBERLAND'S MISSION.

mission In life," says
John Cumberland in "Tho
Girl In the Limousine," tho

popular farce at the Eltlngo Theatre,
"Is to lie under a bed. It doesn't sound
very noble, hut It must havo a purpose
or fate would have relented. To be
more precise, my mission In full con
sists in getting In and out of beds,

under them, in and out of baskets and
sundry places of concealment, and In
displaying tho fine linei of my Greek
figure In the latest thing In union suits.

"This may not be art, as Mr. Kipling
says, but It must bo something. It's
good business at any rate. Maybe It has
something to do with tho League of
Nations

"When 1 was cast for this .role In
'The Girl In the l.lmouslno' I said to
Mr. Woods: 'This Is positively my bed
room farewell. 1 may not be a Romeo,
tut I played' with Mansfield, and I am
aching to do tho heavy, tho emotional
stuff, tho fancy work that so deeply
affects tho critics.' Mr. Woods rose to
the occasion and responded nobly llko
this: "That's all right, John. I've got
a wonderful play for you for next
year.' 'What's tho name of It?' I
asked, standing on tiptoe. ' "Arabian
Nighties." ' answered Mr. Woods.
When I came out of my faint I was
lying in bed, where I most of
my life and my talent.

"Ono nice thing about the profes-
sion of bed running, as I call It, Is
the simplicity of tho wardrobe. My
clothes In 'The Girl In the Limousine'
consists of a union suit, a dressing
gown and a pair of slippers. This Is
all I wear from tho tlmo I arrive at
the theatre until I leave. As winter
draws nigh and the coal strike threat-
ens, my enthusiasm for art Is begin-
ning to wane. I am having made, In
preparation for any emergency, a
union suit of fur tlfat will probably bo
pictured and described at length In all
the fashion magazines.

"My playing of bedroom roles is
beginning to affect my private life.

When I retire to my own room, with
prospects of a good night's sleep be-

fore me, I Instinctively get under tho
bed Instead of on It and awake In the
middle- of tho night with n nightmare
and a chill. So', tdo, when I go out to
dinner I frequently lay out my na

'from' Mississippi' Wins able to' k'Jan111 Instead of ray dinner ault. I

am getting furtlvo and suspicious.
am always on the lookout for Imagin-
ary irate husbands. When I seo an
open window I havo n tendency to
Jump. A box of any kind tempts me.
It Is because I have spent so much
of my life with the lid down.

"But people .like It and J am glad
to make them happy. 'Tho Girl In tho
Limousine' Is proving so popular that
a season in bed is certainly In store
for me if I can only live through tho
winter."

OF THE KAUSERS.

ENJAMIN FRANKLIN KAU- -

B' SER, on playbllts as BenJ.
Kauser, was born somo thirty

years ago In Purls, France, of American
parents. Mother was Bertha Gerstcr,
well known on the Continental opor-atl- c

stage. Her sister, Etelka Gerster,
sang hero in tho '80s. His mother
was Verdi's cholco for tho title rolo In

"Alda" to roplaco Mmo. Stola; was
also selected by Franz Liszt to sing
the title role In his "Joan of Arc" and
chosen by Richard Wagner to sing
Elsa In "Lohengrin" when it was pre-

paratory produced by him. Father
was Joseph Steven Kauser, architect
and engineer; built the Corinth Cafinl
in Orceco and.assoclated with Do Loh-se-

In many of tils projects. Ho won
all tho prizes possible for a forelsncr
to win nt tho Ecole des Beaux Arts in
Paris, being the favorite pupil of Abel
Blouet, tho builder of the Archo do
Trlomphe. Among the awards won by
him as a result of his winning the
Beaux Arts prizes were the recon-
struction of the palaco at Fontaine-blca- u

under Napoleon III., nnd the
designing ot tho Tour do L'Horlogo of
tho Palais de Justice In Purls. Father
was born In Hungary, fought in the
revolution against Austria, was cap-
tured twlco by the Austrlans nnd sen-
tenced to be hanged on each occasion,
but escaped, the last time going to
France. From there he came to Amcr-
lea and became such an ardent lover
of democracy that he becamo r.n
American citizen In 1SD0, being Immc
dlatcly appointed Vice-Cons- ul to Aus

where he served for
some years. During the war for the
confederation of Italian States ho won
tho admiration of Garibaldi and was
appointed by him to his staff. He was
so devout an American citizen that he
named his elder son George Washing-
ton Kauser, his second son Benjamin
Franklin nnd affirmed that if ho had

Helen westleiy
in "the faithful

hnd a third lie would have named 1 In,
Abraham Lincoln Kauser.

Tho Kauser family como from
Alsace. Immediately aftci

tho Mongolian Invasion of Europe
over 600 years ago, tho famous King
Bela of Hungnry searched Europo for
tho best architects, of the Continent In
order to havo them repair tho ravages
of tho liarbarlc invasion, nnd princi-
pal among these architects was one
Paul Kauser, a native of Mulhuuscn.
who received somo of tho most impor-
tant commissions from King Bela, and

for tho last 600 years tho ICauser fam-
ily havo been chiefly architects, sculp-
tors, stonecutters and artists,

Benjamin Franklin ICauser was ad-

mitted to tho bar at the ago of 21,
practised for four years, and gave up
law for the stage, a steo which he has
'never regretted. Houhaa been os- -

soclatcd with thb following manage
trlfinta nnil ofn-a- l

Mrs. Fiske Geoffrey Raicson In
"Mrs. Bumpstead Leigh,"

John and Lionel Barrymoro Arci- -
Ule In "Peter Ibbotson."

William Faversham All star pro
duction of "Julius Crcsar."

Margaret Anglln Carnegie Hall
productions Greek plays, 1918: Vvladcs,
b'ophocles's "Electra"; King JEgeut in
Medea" of Euripides.
Julia Arthur Tho dumb boy in

Seremonda."
Holbrook Bllnn Princess Players,

Princess Theatre.
George C. Tyler, in association with

Klaw & Erlangcr Chicago production
of "Moloch."

Charles Hopkins "Trcasuro Island."
Joseph Brooks "Mr. Myd'B Mys-

tery."
His success as Blcfc Ilabb, tho rug-

ged mountaineer, In "Thunder," is ono
of tho character gems of tho perform-
ance.

A COLLEGE SONG.

SOUCI," the song that has
"S1 bo much to do with creating

an atmosphere In "First Ib

LastJ' the comedy at Maxlno Elliott's
Theatre, has been a favorite with
students In Columbia College for a
good many years. Perhaps its greatest
popularity began, however, Iwo do

cades ago with tho class of '99, of
which John Purroy Mltchel was a
member. That class has been un
usually faithful In Its reunions and
"Sans Sducl" always works its magic
through tho memories of the old boys.

Tho song Is rendered behind tho,
scenes In "First Is Last" by tho
Brighton Quartet. Tho singers evl
dently realize that this Is no vaude-
ville stunt to be "pulled" with a
nourish. Slnco they are invisible to
tho audience, whatever effects might
otherwise be produced through person
ality are sacrificed. Tho music is
what counts und It must be good.

"Wo had to try four different ar
rangements of this song before we got
it right," oxplalned one of the singers.
"Then you've no Idea how hard it Is
to sing Just loud enough for the
audlcnco to hear, and yet so softly
that tho music will blend with the
action without Interrupting It."

It is almost tlmo for tho first act to
begin. Tho quartet goes off to the
wings with certain stage hands and a
man In a butler's costume to do the
cheering" that is heard through a

window by the audience In the first
"ccne. The curtain goes up and the
leather lunged stage hands try to'
"rown out tho trained voices of the
quartet. The butler conducts the
cheering In the manner of Bodanzky
nt the Metropolitan Opera House.

Tho quartet files solemnly back to
Its place by a blank wall to bo ready
to furnish the nudlble atmosphere
when the tlmo arrives. The man In a
butler's rostumc waves his hand nnd
the singing begins. It makes no dif-
ference that the audience Is shut away.
Tho tenor lifts his eyes to heaven with
the same "O Moon of My Delight" ex-
pression that John McCormack uses on
2.000 rapt admirers. Tho bass drives
his notes down to the depths as though
he were laying foundations for a sky-
scraper. Tho second tenor and the
barytone fill In the middle distance.

The man Jn tho hutler's costumo is
James Kearney, stage manager, who
ilso plays tho role of Selb. Could
anybody imaglno a more harmonious
combination than that of a Jutler and

- stage manager? Both are autocrats
In their worlds, and when ono man
nlays both parts he acquires! an
iithority such as even the lato Czar

of Russia 'never possessed.
Hut Mr. Kearney is a very gentlo

mler. Ho tiptoes around, waving his
Tiands in various directions. Ho looks
it his watch and everything moves ns
though the scenery were Bomehow con-
nected with the stage manager's timo-nlcc- e.

Maybe ho has to wind it all up
every night when he does his watch.

"Which do you like better, acting
or managing?" asked a visitor unterrl-ie- d

by this double grandeur.
"Acting," was the emphatic answer.

"At least," he added, "I llko to do n
bit of a part. I got the hang of stage
work years ago and now when I apply
for a. part they often ask, 'Will you
take the stago too?' So that's how it
works out. My part In this play has
been cut down a great deal."

Ho said this last regretfully, and one
couldn't help wishing that ho might
havo ,a change to play Barrio's "Ad-
mirable Crlchton," where the butler is
Uero.

Tho effect of a comedy from behind
the scenes Is a curious reversal. The
audience seems to bo playing the real
drama. There Is a new cast every
night, hut no rehearsal Is needed. All
the nctors havo to do Is laugh or glvo
those indefinable expressions of inter
est that are felt rather than seen or

I N A Claire,
in "The. Gold diggers"

henrd. )ne gets this latter effect with
such a passage ns that In. which the
young composer who was to havo writ-

ten the great American symphonies
enters In the last act drunk. Ho has
descended from his dreams to play the
piano in the back room of a saloon.
But ,he has never lost the lovo of his
art. And as ho pulls himself by sheer
force of will power out of the tipsy
state In which he entered the audience
responds to tho intensity of his appeal
for beauty and trutn. lsven obck
stage ono Is nwaro of tho quality of
the silence with which this great
speech Is attended.

But "First is Last" Is after all a
comedy and the chief Impression which
filters through the scenery Is that of
a crowd thoroughly enjoying tseu.
Tho big explosions of laughter aro
followed and preceded by little
chuckles llko tho small waves that
spread from tho great wash of a

'steamer.

A NEWCOMER.

Lemlst E.sler, well known socially
In New York, has tuined actor, and
what Is more to the point is proving
himself a light comedian of conse
quence. Ho had never been on the
stago until John Cromwell, general
stage director for William A. Brady,
summoned him to the Playhouse ono
night recently, handed him the part of
Jack Grovcr in the Owen Davis mclo
drama, "At 9:45," and told him It was
up to him to go on and play it. Esler,
always Interested In. the theatre,
needed but little urging. He quickly
memorized the lines nnd business, and
from his first performance has given
excellent account of himself, a fact to
which thoso who seo "At 9: 15" nightly
testify.

Esler's career has been nothing It
not varied. He has packed a deal of
experience into comparatively few
years. He was born in New York, lived
for many years In Paris and has been
successively Harvard student, ex
plorer, writer, editor, Wall Street
broker, soldier, and now actor. Leav-
ing Harvard In 1910 ho went abroad,
and shortly, at tho head of his own
caravan, set out to explore the Sahara,
He was gone six months and succeeded
In reaching tho llttlo known Valley
of the Sahara, Later he mado another
exploring trip up through tho wilds
of the Hudson Bay country, where ho
spent a year exploring and writing
short stories. Returning to Now York
he turned his attention to publishing,
being one of tho promoters and orig-
inal editors of tho Chronicle, that
much discussed society magazlno
which retailed at $1 a copy. Severing
his connection with tho Chronicle, ho

PLAYS THAT LAST.

Astor, "East Is West"; Bijou,
"An Exchange of Wives"; Booth,
"Too Many Husbands"; f iad-hurs- t,

"The Crimson ibi";
Central, "Oh What a Girl"; Co-ha- n

& Harris, "The Royal Vaga-bond- ";

Comedy, "The Five Mil-Hon- ";

Cort, "John Ferguson";
Criterion, "Thunder"; Eltinge,
"The Girl in the Limousine";
Empire, "Declassee"; Forty-eight- h

Street , "The Storm";
Forty-fourt- h Street, "Hefto,

Gayety, "Lightnin"';
George M. Cohan, "See-Saw- ";

.Globe, "Apple Blossoms"; Har-
ris. "The Dancer"; Henry Miller's,
"Moonlight and Honeysuckle";
Hudson, "Clarence"; Knicker-bocke- r,

"Roly-Bol- y Eyes"; Lib-
erty, "Hltchy Koo"; Longacre,
"Adam, and Eva"; Lyceum, "The
Gold Diggers"; Maxine Elliott's,
"First Is Last"; Morosco, "Civil-ia- n

Clothes"; New Amsterdam,
"Ziegfeld Follies"; New Amster-da- m

Roof, "Nine o'clock Re-vu-

and "Midnight Frolic";
Nora Bayes, "Greenwich Village
Follies"; Plymouth, "The Jest";
Princess, "Nightie Night"; Punch
and Judy, "Where's Your Wif e ?" ;

Republic, "A Voice in the Dark";
Selwyn, "The Challenge"; Shu-ber- t,

Sothern and Marlowe;
Thirty-nint- h Street, "Scandal";
Vanderbilt, "At 9:45"; Winter
Garden, "Shubert Gaieties."

becamo head of the Wall Street firm,
of Esler & Co., nnd might have been
there, yet had not the war turned the
world upside down.

Three days after this country de
clared war Esler enlisted In the old
Seventh Regiment, later being trans-
ferred to the Sixty-nint- h, with which
ho served In France. Ho saw eight
months' service In front lino trenches,
and was with Joyce Kilmer, fdr whom
he entertained tho highest admiration,
when that young writer was killed. Ho
saw service In various sectors, went
through Chateau Thierry and then
was returned to Camp Lewis, Wash
ington, as a signal Instructor.

Mustered out, ho returned to New
York nnd was putting some of his ex.
pcrlences In book and short story form
when came the call from the Play-
house, with tho result that he now
finds himself an actor, safely landed
on that Thespian Mecca, Broadway.

A WALTER THEORY.

In "Tho Challenge," Eugene Wa-
lter's new play now at the Selwyn
Thentre, Mr. Walter again makes a
contribution to contemporary thought
In the form of melodrama, explaining
his adherence to this mode of expres-
sion by saying that melodrama Is tha
most familiar language to America.

"Melodrama Is tho ono form of plny-wrltl-

that Is true to American life,
for we nro all melodramatic to tho
core, whether we admit it or not. And
If melodrama Is our most familiar
language then why not talk In terms
of melodrnma?" the playwright de-

manded to know when recently dis-

cussing a tendency to sniff at the
play which deals frankly and directly
with prlmltlvo emotions.

"That which tells the truth about
life Is the only real art there Is," Mr.
Walter went on with his personal def-
inition of tho melodrama. "The main
difference between melodrama and
other forms of drama is that tho
former deals only with vital situations
and experiences. So, unless we nro
ushamed of tho big moments In our
lives, there is no reason to hide tha
satisfaction wo find in the big and
virile melodrama that strips away the
hypocrisy and veneer and shows us
the heart of man.

"It Is tho big moments of life which
thrill us, both on and off the stage,
the big moments which are worth
while, so that it always makes me
distrustful to hear a man decry the
great, big throbbing story of prim-
itive emotions when It Is told upon
tho stage. Nothing so quickly con-

vinces me that he Is a hypocrite, for
at heart the whole world loves melo-
drama. High or low, rich or poor, we
all enjoy tho depiction of familiar
emotions. It is the ono vehicle for
strong emotions and big situations
and therefore it appeals to America
moro than to other nations, for, as a
nation, wo are yet a prlmltlvo peoplo
doing big things in a big way. Wo
haven't yot the veneer of European
countries which have centurios of cul-
ture behind them, but we lose nothing
on that account, for too frequently in
'getting a polish' a people rubs ot
something of a moro desirable sin- -
cc-ji- uero in America we aro
frank, direct and without pretensions.
That Is why the man who tells tho
truth will ndmit that ho likes tho
play which deals with big emotions,"
Mr. Walter concluded.

"Tho Ensiest Way," "Paid In Full'
nnd "Fine Feathers" are the must
striking predecessors of "The f'hil-lenge,- "

In which Mr. Walter has U it
faith with his belief in the potency t
this form of playwritlng.

"When thero's a will there's n wiv "

has been proved true by "the lart; t
theatre in tho world" the C'apit..! u
Hroadway and Klfty-flr- it strwi v. w

York when that huge Institution '

converted Into a moving picture sf .

the other day In nn endt-avo- r to nh-- w

that art and mechanics can easily nv t

without a clash. Hammers po'in-1-"-

nnd saws buzzed amid the tinkling o'
lively tunes as Ned Wayburn. 11m

"drill major" of many lieauty chorn-.e.-- .

urged his rcvuo on and on to th- -'

of danco and song. OecaslonulK
ranks of diligently rehearsing u

wero suddenly broken by a ' m--i
'

hod carrier In a ceaseless effort n
I liver tho substances that are hrint; '
the structure to conrDlotlon. Tin.- - w "

' only one of tho disturbances thai It.
up, now and then, the lively pais of
tho little beauties.

I Nothing could distract the 11'

beauties; llko a regiment of soIUIts
they stuck nobly to their leader, ti.i
ping merrily across tho stagi.
daunted by falling plaster, die
lumber or showers of nails. Tin-

must be perfect nnd the Capitol r
'

tro must lo opened und good "in-

must necessarily bo suppleirun'.'"1
with n perfect revue. Ami w 'm
strange combination proceeds pa
Capitol stage. This procedure has

not only proved that nrt and mf
chantcs can meet, but It has ven

tho Wayburn beauty brigade a" 'P'
portunlty to break Into the inei'bio
"movies," for a motion picture a

mado of tho strango scene.
rn munagemeni. promises 10

this "teat" upon tho screen dunn-- , u

opening week bo that Capitol audicnfes
can bo better Introduced to the v'
eonncl of, tho Wayburn Rcvuo.


